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TIMES 



PROGRAMMED TO KILL 
(Transworld) Alter her scorchv role in Conan the 
Barbarian. Sandahl Bergman must have seemed a 
natural successor to Sybil Danning as queen of the 
action films. Considering her post-Conan work, 
though — as an eye-patched villainess in Red Sonja 
and toplining a tepid remake of She, is it any wonder 
that Sandahl’s biggest success has come with a 
aerobic workout tape called Sandahl Bergman’s 
Body. 

Now we have Programmed to Kill, pitting Sandahl 
as a beautiful, seductive Mideasi terrorist against 
Robert (The Executioner) Ginty as a boring, puff- 


faced CIA agent- One guess who you’re gonna root 
for. It must be a testimony to Bergman's likabilitv 
that she can machine gun a crowd of innocent 
civilians in the opening scene and still come off 
sympathetically. Of course, her job is made a little 
easier considering that Ginty — the supposed hero 
— has all the personality of a drain plug. 

Programmed gets rolling when Sandahl is shot and 
captured during Ginty’s CIA raid. When she’s 
declared brain-dead, government scientists give her 
an electronic brain implant (doesn’t this sound like 
Deadly Friend?) and have her back on her feet, 
headin' back to her Mideast hideout to terminate 


all her former terrorist pals. Of course, things go 
wrong, Sandahl's memory starts coming back, and 
soon she’s taking out her frustrations the only way 
a half-android, super-powered girl knows how. 
Thanks to the miracle of bio-engineering, Sandahl 
can track victims with computer-accurate vision, kill 
with a high-pitched scream, and her wounds heal 
instaneously — demonstrated when her forearm is 
severed and promptly reattached. 

Whether Programmed lo Kill will upgrade 
Sandahl’s status in the B-movie hieracy is anyone’s 
guess, but it’d be nice if more of these kinds of roles 
could go her way in the future. Besides, Sybil could 
use a rest. 


WARRIOR QUEEN 

Speaking of Sybil, this ’’Last Days of Pompeii” 
cheapie isn’t likely to do her image a lot of good. 
Keeping her toga on throughout, Danning battles 
her way through some of the most ineptly staged 
fight scenes in memory while direclor Chuck 
(Hollywood Hot Tubs) Vincent intercuts grainy 
footage from some 20 year old Italian Pompeii epic 
for the big bang finish. As for Donald Pleasance, 
seeing his classic Cul De Sac a few days before 
catching Warrior Queen made his involvement in this 
mess seem all the sadder. At least Vincent fills the 
scant 69 minute running lime with plenty of skin 
(from everyone but Sybil, that is). Otherwise, WQ 
would be completely unwaichabic. The best known 
antidote lor this dud is immediately watching lucious 
Lana Clarkson in Barbarian Queen and Deathstalker 
— they’re both classics in comparison! 


First they greet you, then they eat you. 

Grab a table at BLOOD DINER— a cut above the rest! 
Everything's fresh, every day. Slice and dice 
your way to a horrifyingly good time with this spicy delight 
with more than a dash of humor. 

^ VHS: VA5216; Beta: VB5216; 88 Minutes. 


RUE MORGUE MASSACRES 
(All Seasons Video) Burning rats, acid baths, severed 
feet, flesh-eating slime. . .what more can you ask 
from a horror pic? Rue Morgue Massacres has all 
the above and more in a garish distallation of maybe 
half a dozen genre plotlines — climaxing as 
something of a cross between The Brain That 
Wouldn’t Die and Scream and Scream Again. 
Spanish horror star Paul Naschy has certainly one 
of his more. . .uh. unusual roles in what starts as 
a simple story of a hunchback’s devotion lo his 
terminally ill girlfriend, lisa. When lisa dies, Giotta 
carries her body lo his favorite catacombs where he 
been setting up shop for a deranged scientist who 
promised to help lisa ’’wake up.” He’d better hurry, 
though, ’cause lisa’s bod isn’t keeping too well. The 
first lime Giotta leaves her alone, some neighbor- 
hood rats decide she’d make a great luncheon buffet 
— Giotta comes back and torches a few of them til 
he has furry fireballs running ’round in every 
direction (Naschy played this scene with actual live 
burning rats and was bitten several limes during the 
shooting). 

But back to the plot, some of the doctor’s other 
flunkies decide the catacombs are getting a little dank 
what with lisa’s body smelling up the place and all. 
They decide to dump her in the doc’i quick-disposal 
acid pit (doesn’t every lab have one?) but Giotta 
catches ’em and — well, you can imagine. Mean- 



while, Gioita has been gelling down in the din with 
a statuesque redhead In what must be the first 
hunchback sex scene in genre history (It's probably 
in Naschy's contract — he gels in bed with at least 
one girl per film no matter what he's playing). And 
all (his while the doctor is perfecting his synthetic 
lifeform which ends up looking like a walking 
mudpie with a bad temper. 

So what can you say about a movie with all this 
going for it? Rue Morgue Massacres (released in 
Europe as Hunchback of the Morgue) ranks with 
Werewolf Vs. Vampire Woman and Count Dracula’s 
Great Love as one of Naschy's best it's also one 
of the funniest horror quickies I've seen in awhile, 
bans ui mud monsters, horny hunchbacks, and 
barbequed rats should love it. 


SLAUGHTER HIGH 

Does this plot sound familiar? A nerdy high school 
student is tormented by his classmates til he's 
(accidently) killed. Five years later, the group are 
iiivitea lor a mysterious class reunion where a 
masked maniac eliminates them one by one. Gosh, 
do you think it could be. . .? 

Overlooking the overused premise. Slaughter 
High still provides an entertaining time, with most 
expectations of the slash "n stalk genre satisfied. 
Caroline Munro still looks great — over 15 years 
since her debut in Dr. Phibes, and doesn't even seem 
out of place as a high school student in the opening 
scenes. Caroline still avoids nude scenes but 
Slaughter High does boast some spectacular demises: 
poisoned beer causes a jock’s stomach to explode, 
an acid-filled bath turns one of Munro 's girlfriend’s 
into a smouldering skeleton, and a couple are fried 
alive in an electric-charged bed. 

Slaughter High was originally filmed as April 
Fool’s Day (no relation to Paramount's film of the 
same name) and was promoted at February's 
American Film Market under both titles. 
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The Critics , , , 
are speechless! 


Quick — what do the following movies have 
in common; 

Gore-met Zombie Chef From Hell 
- Video Violence 
Chainsaw Hookers 

The answer is a four-letter word — CAMP. 
To pul it another way, these examples of 
macabre obscuria are just a few of the 
offerings from Camp Home Video, the world's 
most. . .'unique' video company. 

Formed in 1986 as a subsidary of LA Video, 
the Camp label has quickly infested video 
stores across the country — joining the elite 
brotherhood of Rhino, Wizard, Midnight and 
a handful of other labels that trashalcoholics 
confidently turn to for the finest in ‘alternative’ 
entertainment. 

A visitor to the Camp Video offices in 
glamorous lower Hollywood is greeted with 
,the sight of a huge framed poster for Ray 
Dennis Steckler’s 1964 rock 'n shock classic 
The Incredibly Strange Creatures Who 
Stopped Living and Became Mixed-up 
Zombies. Stepping further into the recesses of 
the Camp command center, the walls are lined 
with video boxes and posters for stellar film 
entertainment tike Nightmare House, The 
Thrill Killers, and H.G. Lewis’ The Psychic. 
Face it — this is s leaze h eaven! 

“We want to stand out, to do things out 
of the ordinary and to be outrageous," says 
company director James Golff. “What you 
have in our company is a bunch of guys who 
got very bored with the whole video industry 
and wanted to do something different. 

“We are going to bring out some cult classics 
that have been hidden for a long lime, and 


we aren’t trying to pawn off this schlock as 
decent movies — as many companies do. 
We’re telling people that this stuff is totally 
absurb; it’s amazing that people could have 
made these kinds of movies to begin with.” 

That description certainly applies to Camp’s 
newest release, an obscurity they call Gore- 
met Zombie Chef From Hell. Those adven- 
turesome enough to rent this one will learn 
probably more than they care to know about 
Goza, a 600 year-old sorcerer turned restau- 
ranteur. According to the ad copy, “In a 
picturesque seaside resort, Goza operates the 
Bar and Deli Restaurant, and to sustain his 
immortality, he must have human blood daily. 
You can easily lose your head and other body 
parts over Goza’s unique culinary prowess. 
His cook books are infamous, his cuisine 
second-to-none and his sauces are kept secret 
(he has good reason).” 

As if their Gore-met Zombie weren’t 
enough, Camp Video has the ‘distinction’ of 
releasing more Ray Dennis Sleekier films than 
any other label. Already out are Sleckler’s 
legendary Incredibly Strange Creaturesand 
The Thrill Killers and Camp tells us more are 
on the way, including Steckler's infamous Rat 
Pfink and Boo-Boo. 

Considering the proportionate cost vs. 
profit of of their releases, Camp Video has 
become an instant Hollywood success story 
— providing a haven of gore and depravity 
for moviegoers hungry for rea/ entertainment. 
After all, any of Camp’s titles is more 
profitable than, say, Isthar. 

Think about it — is Goza bigger than 
Warren Beatty? 










Does the name David DeCouteau sound famll- 
lac7 It will soon; DeCouteau has emerged 
In just the past year as one of Hollywood's 
most prolific producer/directors, with a 
seemingly endless string of horror and exploi- 
tation films In various stages of production. 
Following the Wizard Video release DfiEAMXNIAC 
and the theatrical hit CBEEPOZOIDS, DeCouteau 
is readying BITCHIN’ SORORITY BABES, SORORITY 
SUCCUBUS SISTERS, SPACE SLUTS IN THE SLAMMER, 
LADY AVENGER, and TANTALIZER! HARDBODIE5 
FROM HELL. 

For a closer look at this inf at Igueable 
filmmaker, we met David In his Hollywood 
office during production of CREEPOZOIDS. 

HONDO VIDEO: So tell us about CREEPOZOIDS. 
DAVID DECOUTEAU; It came out really well. 
It's hard for me to be objective because 
I've seen It so many times: I'm so close 
to it. With DREAHANIAC, It was just intended 
to be an exercise in being totslly tasteless. 
I didn't want to censor myself; I wsnted 
to go right for the jugular. They (Wizard) 
ended up cutting about 15 minutes from It. 
MV: There was more explicit footage? 

DO: Yeah, all the oral castrations were 
really violent. It got to the point where 
the actresa was going home crying every 
night because of whet she was doing. It 
was hard on her; we had to shoot 10 pages 
a day and If you weren’t doing 16 setups 
a day you weren't doing your job. It's real 
hard to shoot In this town; L.A.'a the most 
expensive place to make a movie and here 
we have to make these movies for $75,000, 
but CREEPOZOIDS is shot and the people who 
did the special effects were real good, 

T got a bunch of the guys from John Buechler's 
lab. These guys were creatively stifled 
at Buechler's; Buechler did the design and 
he did the modification. I basically said, 
'Listen, you can do this picture. I'm not 
going to pay you anything (laughs), but 
you get total control," and they said, "Great, 
we don't get that kind of freedom here." 

When you aee the picture, you'll realize 
the amort of money it looks. We had mechanized 
creatures that would put some of Rob Bottin's 
stuff to shame. We had a guy named John 
Criswell, who's the mechanics guy at Buech- 
ler's, came and did this mechanical baby 
Cor us; radio-controlled everything. It 
took eight guys to operate It - It'a a very 
complex mutant baby creature that blinks, 
snarls, drools, growls, the hands move 
It looks so real It's unbelievable! And 
I've got thla big giant alien monster that's 
really complex, I've got glantlc mutant 
rats that have eight-inch tongues that are 
mechanized - you can do really bizarre thinga 
with iti We have a big zombie fight scene, 
meltdowns - real complex three-stage change 
of head meltdowns just spewing liquid. He 
have decapitations, burns - it's wall-to- 
wall effectsi And they did It all for $3.95 
(laughs) and I was really amazed! And they 
spent eight weeks on pre-production on the 
picture. They were Involved with this thing 
out of their shop for like eight weeks going 
full steam ahead. We had like 15 people 
working on this show as far as make-up effects 
The guys who ran the shop were Peter Carsllle 
and Thom Flouts. Their company is called 
Next Generation Effects, Inc. and they're 
really a couple of talented guys. As a natter 
of fact, Thom Floutz la Buechler's right- 
hand man and Peter Carslllo doea all the 
sculpting for the Hollywood Has Museum. 

The picture also has stunts like crazy; 

I have people being catapulted through the 
air, we have explosiona, squibs, bullet 
hits, zap guns and lasers and sparks. 

The stunts got really expensive beeauee 
I have the creature picking up my leading 
guy and throwing him IS feet acrose the 
room using springboards and catapults. He 
have the girls fighting; it THE eatflght 
of the century, these two girls beat the 

You don't have to live on Elm Street 
^ to have a nightmare. 

(Irean)aiiiac 

Wake up and die. 


ahlt out of each ether Tn — a — scene and It 
too)c all day to shoot thla three-minute 
sequence. One girl's in zombie makeup and 
It'a really shot well - Tom Calloway is 
the cameraman, he's a real good cameraman 
and it just looks dynamite. There's just 
a lot of - we had to build all the seta; 

that's what killed me, too. 1 ended up shoot- 
ing in a big warehouse on Hashington Blvd., 

it was right next door to a body shot and 

I got a great deal on it, so 1 rented It 
for the month, took two weeks of prep and 
two weeks of shooting. He had 14 sets to 
build and we only had 2,500 square feet, 
so we had to keep redressing s lot of things. 
MV: It's supposed to have a futuristic look? 
DO: Yeah, everything had to be created from 
scratch Including the costumes, the props; 

going on with monitors and optlcals like 
crazy. And to shoot fast Is the hard thing 
- one thing Is what It costs but what costs 
most Is time and being able to shoot a picture 
like that in twelve days. We had all these 
ventilation shafts they crawl through with 
really complicated camera moves and dolly 
moves. There’s never a shot in the picture 

It's moving or dollying In. He did eome 
really complex 360's (360 degree pans) with 
the actors coming In snd big fight scenes 
with the monsters, and that stuff takes 
time. I'd rehearsed the wholt picture shead 
of time with the cast, the cameraman was 
Involved In the rehearsals, too. He knew 
what waa going on so he was able to shoot 
as fast as I was able to set it up. He ended 
up working s lot of hours, but It really 
paid off at dailies. The most important 
thing with Charlie (Band) is that the acting 
is decent, decent enough for home video 
domestically, they always loop everything 
overseas anyway, so it doean’t matter. Aa 
long aa the girls look good, the girls take 
their clothes off, and a menater rips their 
clothes off, that's really Important. In 
fact, we went back to do three days of pick- 
ups andhad to do a shot of the monster 
grabbing Linnea Quigley's shirt snd ripping 
It off her. It doesn't make any sense In 
the movie, they just want to use it in the 
promo reel because they said that's what 
doea real well; if you've got a monster 
ripping a girl's shirt off you've got 10 
or 15 different sales! 


I don't ultimately want to direct, which 
is strange because that's what I’m doing 
now, but I'm more of a producer 1 think 
than anything elae. I've got a couple of 
people Ilka my cameraman, Tom Callowsy, 
who wants to direct. To direct you've got 
to want to direct and nothing else, you've 
got to live and breath directing movies, 
DREAHANIAC was a big show, I was the producer/ 
director, I was the production manager because 
1 had no ad's (assistant directors) and 
1 wrote all the cheeks and I delivered the 
film to the lab - I mean, l did EVERYTHING 
on that picture (laugha). Also, 1 had to 
direct the damn thing and that usually anded 
up being the last on the list. I'd get into 
s scene I'd have to block out and I'm net 
even prepared, and that's not raally what 
you're supposed to do aa dicacter. You'vt 
got to know, not only what you want, but 

you've got to think about theae thinga, 
how they're going to work within the context 
of the picture. DREAHANIAC waa ra^, uneven, 
it had a lot of problema. I got me an agent 
off It, but It could have been a tot batter 
if I wea a batter director and 1. really 
concentrated on It. I've kind of realized 
that directing la not what ! went and 1 

don't think it ever waa. I want to direct 
three or four or five more pictures, then 

give a shot to e>y friend, Tom Callowsy. 

And 1 want to get bigger pictures going, 
I want this year to be the and of the $100,000 
picture. Not necessarily a $10 million budget, 
I just need $250,000, $300,000 or $400,000. 

I really want to produce and distribute 
films like Roger Cormao, but it's real hard. 
There’s a lot of money out there and a lot 
of diatrlbutors; thank God for home video! 


AND NOW THE SCREAMING STARTS 
(Prisim Video) Peter Cushing, Stephanie Beacham, 
Herbert Lorn, and Patrick McGee head this moody 
Gothic shocker from director Roy Ward Baker 
(Vampire Lovers, Scars of Dracuta). Though rated 
R in ihealres, Prism is releasing the same edited-for- 
TV version that The Nostalgia Merchant was 
peddling a few years back. Even the uncut version 
was one of the lamest R-rated films ever — this 
chopped-up tape is completely worthless. 


SLEDGEHAMMER 

Before Sledgehammer the TV show, there was 
Sledgehammer the movie. Only this Sledgehammer 
is about a ghostly killer who likes to smash open 
heads with the implement of the title. Better than 
most shot-on-video releases, and director David 
Pryor has gone on to bigger things with his upcoming 
Mankillers starring Edy Williams, 


BLUEMLRDER 

A maniac is killing porno stars — great idea for 
a movie. . .right? Only the makers of Blue Murder 
are prudish to a fault — there's little gore and 
virtually no nudity — mainly just endless scenes of 
two detectives talking on and on inthisshot-on-video 
obscurity. The only thing more boring than Blue 
Murder is. . . 


SPINE 

(Sterling Silver Video) As 1 was saying, the only thing 
more boring than Blue Murder is Spine, another 
shot-on-video release which markes the first non- 
porn effort for Burbank’s 4-Play Video (the folks 
who brought you Dirty Harriet). A maniac bumps 
off nurses by stabbing them in the spine — lots of 
blood spashed around but no real gore effects. J’m 
told that the snake girl from Hills Have Eyes is in 
this one, but 1 didn’t have the endurance to watch 
Spine a second time to find out, in the future, how 
about a warning label: “Caution — this film may 
induce drowiness. Do not view before operating 
motor vehicles." 


CHOPPING MALL 

(Concorde) This camped-up robot thriller is easily 
the best thing to emerge from Roger Gorman’s 
Corcorde company - almost hawking back to the 
glory days of New World Pictures and films like 
Rock *0 Roll High School and Hollywood Boulevard 
(Isald almost). Director Jim Wynorski (screenwriter 
for New World’s Sorceress and Forbidden World) 
exhibits consistently sure footing in a plot involving 
shopping mall security robots gone haywire. The 
incredible all-star cast includes Barbara CTampton, 
Dick Miller, Mary Woronov, Paul Bartel, and even 
Mel Welles as a short order cook. Mall scenes were 
filmed at L.A.’s Sherman Oaks Galleria (also used 
for Commando), while exteriors show the Irendicr 
Beverly Center in Beverly Hills, Inside references 
abound — for instance, one mall shop is called 
Roger’s Little Shop of Pels. The Wynorski/ 
Concorde partership has more on the way — 
Deathstalker II is completed and work is underway 
on Big Bad Mama II with Angie Dickinson. 




HORRIFYING!” 





HEW TITLES 



HAWHEAD HEX 
UNDERWORLD 
CANNIBAL HOOKERS 
CORE EEA3T 
MOON IN SCORPIO 
EVIL TOWN 
BLOOD HOOK 
BLOOD RACE 
OPEN HOUSE 

OfiOy OP THE DEAD 
HONDO LUO OS I 
DAY OF THE DEAD 
NIGHTMARE ON EIH STREET 
NIGHTMARE " " " 2 
THE NAKED CAGE 



»19.95 
^ 19. 95 
V19.95 
*19.95 
*19.95 
*19.95 


coHTiimeD cw next pace 



STAR SLAMMER 

Originally announced as Prison Ship, director 
Fred Olen Ray's Star Slammer combines the best 
ol two worlds — women in prison pics and outer 
space epics — for an entertaining pastiche of B-movie 
conventions, and with appearances by Bobbie 
Bresee, John Caradine. Aldo Ray, Ross Hagen, and 
Johnny (Steazemania) Legend. 

The main action focuses on Taura, a feisty blond 
who's kidnapped and winds up on the star slammer 
of the title. We’re quickly introduced to the ship’s 
cargo-load of prisoners as the girls come up and, 
one by one, use Taura as their new punching bag, 
Before long, Taura is tossed in the ship’s 'arena' and 
forced to battle a mulli-toolhed alien (special 
appearance here by the Deadly Spawn monster), and 
finally faces off against Aldo Ray in a galatic 
shootout. 

Producer Jack (The Blob) Harris tells us that Star 
Slammer has sold in several foreign markets, but still 
no U.S. deal. Let’s hope this title surfaces at least 
on video before long. 


WITCHBOARD 

As far as killer Ouija board movies go, this one’s 
a big improvement over last year's The Oracle as 
yummy Tawny Kincaid summons a malcontent 
entity who likes to play rough. Knives fly, blood 
flows and (in case you were wondering) Tawny lakes 
a shower. 


STREET TRASH 

(Vestron) When a skinflint liquor salesman finds a 
long-unopened crate of rotgui. he figures his skid 
row trade will grab 'era up ai a buck a bottle. But 
this stuff’s not ordinary wine — one sip and your 
tongue turns blue, your stomach puffs and and, . 
•you sort of explode. That’s the premise of Street 
Trash, probably the funniest gross-out horror- 
comedy since And, Warhol’s Frankenstein - It's a 
picture that could take off as a midnight show if 
distributor Vestron just gives it achance before goine 
to video, 

Everything in Street Trash is milked for optimum 
sleaze value — from a mobster’s girlfriend being gang 


raped by winos, a severed d^k used for a backlm 
football game, to a melting bum sliding down a toilet 
— Street Trash keeps going with an accumulation 
of outrageous, deliciously sick images, enhanced by 
top production values and some dazzling steadicam 
work. 

The big question remaining is whether Street 

Trash has what it takes to be a commercial hit 

can as picture this extreme, this different find an 
audience? Let’s hope so. 

SLAUGHTERHOUSE 

Anyone with a serious interest in the socio- 
economic problems confronting today’s meat 
processing industry is strongly advised to see 
Slaughterhouse. On the other hand, gore freaks 
wanting to see twitching bodies turned to hamburger 
will get a hoot out of it, to<^ 

Along with Dolls and Street Trash, Slaughterhouse 
was one of the biggest crowd pleasers at the 
American Film Market. Though basically a by-the- 
numbers bodycount pic, the quirky character 
touches and top production values help Slaughter- 
house stand apart - it's definitely worth seeking out. 




THE BROOD 
HUMUNGOUS 
FEAR HO EVIL 
SCREAMERS 
HOUSE 

NIGHT SCREAMS 
HIND KILLER 
DR EA MANIAC 

TERROR ON THE MENU 
WEREWOLF 
THIRSTIT DEAD 
GRAVEYARD 

LEGEND OF THE WEREWOLF 
IF LOOKS COULD KILL 
EVIL SPAWN 
DAUGHTERS OP DRACULA 
FOREVER EVIL 



* 24.95 

* 24.95 

* 24.95 

* 24.95 

* 24.95 

* 79.95 

• 69.95 

* 79.95 

* 69.95 

* 69.95 

* 64.95 


* 49.95 

* 19.95 


* 19.95 

* 19.95 

* 19.95 

• 79.95 

* 69.95 

* 59.95 

* 49.95 

* 59.95 

* 39.95 

# 79.95 

* 69.95 


BLOOD CULT 

HIOHT OP BLOODY TRANSPLANT 
RIPPER 

SATAN'S CHEERIfADERS 
SCHIZO 

VAMPIRE HAPPEHIHO 

REVENGE 

DR. GORE 

LEGEND OF WOLFWOMAN 
SCREAM BLOODY MURDER 
TOOLBOX MURDERS 
LEGEND OF BLOOD CASTLE 
HORRBR HOUSE OH HWY S 
TANYA'S ISLAND 
WHEN WOKEN HAD TAILS 
WHEN WOKEN LOST THEIR TAILS 


* 24.95 

* 24.95 

* 24.95 

* 24.95 

*24.95 

* 24.95 

* 24.95 

* 19.95 

* 19.95 

* 19.95 

# 19.95 

* 15.95 

* 15.95 

* 15.95 

* 15.95 

* 15.95 


HATCHET FOR A HONEYMOON 
CREATURE FROM BUCK UKE 
INCREDIBLY STRANGE CREATURES 
THE PSYCHIC 

US VEGAS SERIAL KILLER 
OORE'MET ZOMBIE CHEF 
VIDEO VIOLENCE 
NIOIITHARE HOUSE 
I DISHEM1£H MAMA 
DON'T OPEN THE DOOR 
MESSIAH OP EVIL 
LOVE HE DEADLY 


♦ 34.95 

* 34.95 

♦ 39.95 

♦ 39.95 

* 39.95 

* 39,95 

* 39.95 

• 39.95 

* 19.95 

* 19.95 

* 19.95 

* 19.95 


To oraer, son;! totsl plu» iz 
HONDO VIDEO, 154 Bio Sprlna 
Tonn. 30501. VHS only, ol! 
■skltj erlglnalo. 


S.OO poitoso tot 
Clrclo, Cookavlllo, 
tspoa faotory 


nSCRTR VIDEO CATALOO - CONPCBTE SBOCONO VIDEO 
LIST FDR SICK TASTES AND WARPED HINDS. WE ALSO 
CUSTOM TAPE YOUR SICKEST FANTASIES - NOTHINO IS 
TOO DISOUSTINO, WE HAVE NO STANDARDS AT ALL. SEND 
STAKPED ENVELOPE FOR CUSTOM VIDEO INFO. SEND |5 
FOR VIDEO CATALOO TOl FISCHER VIDEO, P.O. BOX 16P5. 
HOLLYWOOD, CALIP. 80078 » 


LAMBERTO BAVA 


By Luigj Cabri 
Luigi Cabri: You were born into the arts; your 
father, Mario Bava, was a maestro of Italian 
B movies. What do you think of your father’s 
works? 

Lamberto Bava: Since 20 years of age 1 
worked as an assistant director on my father’s 
films. Some of these were ahead of their time, 
and indeed these are today becoming increas- 
ingly appreciated by both critics and young 
movie-goers, who are turning up in greater 
numbers in film anthologies dedicated to 
Mario Bava. 

LC: Currently, what do you think of Italian 
movies? 

LB: Italian cinema is at a standstill. Its plots 
are worn and repetitive and there’s nothing 
new. The only survivors are the films by the 
masters, such as Fellini and Antonioni, which 
however are aimed at a specific audience, and 
for the most part ignore the young public. In 
contrast, my movies, especially horror films, 
though criticized by the official critics, are 
often well accepted by the younger critics, who 
have a more liberal attitude towards horror 
and sci-fi movies. Unfortunately, in Italy the 
cultural background does not mate well with 
horror films, as one might find in England 
with their ghosts and goblins. 

LC: Let’s talk about Demons. Were you 
satisfied with the results? 

LB: Yes, I received what was the best critique 
at the Horror Film Festival of Bruxelles, 
where I was told that with this film, Italian 
cinema has nothing to fear from American 
horror flicks! In fact, we wanted to make a 
hard, metalic film, that did not depict false 
moralisms or concepts about demons. Basi- 
cally, we wanted to make a sort of superlong 
video-clip. The initial script was set in 
America. Then we decided that since we were 
using actors from Europe, Berlin was the place 
for the film. 

LC: Dario Argento was the producer and one 
of the screenwriters of Demons. What role did 
he have and what was his influence in creating 
the film? 

LB: I have known Dario Argento for many 
years and we are good friends. Dario gave me 
the technical means and finances to create 
Demons, that in Italy no one else could 
provide. The film’s budget was around 3.5 
billion Italian lira, about 1.5 mUlion dollars. 
An important thing here, though, was that 
Dario, besides being the producer, is also an 
extremely talented director, and this made him 
very understanding of my position. He was 
constantly encouraging me and I followed his 



advice and suggestions with great attention.. 

Although Dario has a very charismatic 
personality, he kept off the set during the 
filming. 

LC: Gian Lorenzo Battaglia’s photography, 
especially regarding the colors, is at lime 
reminscent of that in Dario Argento’s latest 
films. Was this your choice? 

LB: I don’t think so. We wrote the film with 
the sound track already in mind; a heavy metal 
sound. So we filmed with the same colors that 
you would use in a video clip. Instead, In 
Superia and Inferno, Dario used intensely 
colored and filtered light. In Demons, black 
IS the base color, and each frame is more than 
half dark; the characters and objects in ib<e 
film are illuminated by oblique rays or back 
lighting. 


LC: Who was in charge of the make-up and 
special effects? 

LB: Sergio Stivaletti took care of all the make- 
up and special effects. We had a good and 
immediate understanding, Stivaletti is a 
promising young special effects man, who 
conceived almost all of the special effects, even 
though some of these were constructed by 
others. Remember that special effects are 
important in a film, but probably even more 
important is the way these effects are filmed. 
The special effects must be specifically studied 
to meet the film’s needs. 

LC: It's hard to make sense of the scene where 
a helicopter crashes into the movie house. 
Even the public is caught by surprise and the 
critics have Judged this sequence to be out of 
place. What do you say? 

LB: Several friends of mine asked metHe sarae 
question. However, 1 really don’t agree, and 
that sequence seems perfectly logical to me, 
seeing that the city is being overtaken by 
demons and the helicopter crashes because the 
two pilots were becoming demons. In fact, it 
was a pure coincidence that the helicopter 
happened to fall on the movie house, but then 
again, it was pan of the script. 

LC: What can you tell us about Demons 2? 
LB: It is not a sequel of the first film, but a 
completely new story which, however, still has 
demons as the main characters. Though there 
was a survivor from the first film, 1 did not 
want him around in the second, considering 
all the other movies, such as Mad Max, 
Rambo, etc., whose survivor always comes 
back. Demons 2 is less of a spatter movie and 
the special effects are even more spectacular 
and efficient. 
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